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COURSES

Like our Study Day, courses allow for a more detailed 
examination of selected areas of opera performance, style, 
and substance. In March, we will present a course as a live 
webinar taking place over a sequential four-week period. 

Registered participants will receive access to revisit each webinar for 72 
hours after the live presentation. 

A Vocal Tour of Spain    
WED MAR 3, 10, 17, 24 2–3:30PM Jane Marsh

From fl amenco to tango, zarzuela to the fandango, the vibrancy of 
Spain's music has been far reaching and has also been appropriated 
and adapted outside of its borders. Join Jane Marsh in this four-week 
live webinar course as she explores the vocal and stylistic spectrum of 
Spanish music in the hands of international composers.

COURSE REGISTRATION: $100 Public | $85 Met Patrons, Guild members, 
and students 

Il Barbiere di Siviglia—Gioachino Rossini
A vision of Seville, Spain, as seen through the eyes of the innovative 
Gioachino Rossini, this beloved classic off er arias that are fast paced and 
glorious, as exemplifi ed by the popular “Largo al factotum.” Along with 
Rossini’s quick-witted text settings and inexhaustible mass of musical 
ideas, his skills as a composer have made this one of the most popular 
opera buff as in history.
Featuring singers: Matthew Ciuffi telli, Kimberly Sogioka; Pianist: Eric Sedgwick

Don Giovanni—Wolfgang Amadeus Mozart
Th e legendary Spanish seducer Don Juan is the source for Mozart’s 
18th-century opera Don Giovanni. Th e traits of the Classical style are 
strongly present in this Mozart masterpiece, lending clarity, balance, 
and transparency to this exceptionally powerful work.
Featuring singers: Samina Aslam, Hidenori Inoue; Pianist: Eric Sedgwick

Carmen—Georges Bizet
Written as a French opéra comique, where musical numbers are separated 
by spoken dialogue, Carmen presents its Sevillian characters not only 
through the spoken word but also through the use of varied elements 
of Spanish vocal colors, folk music, and rhythms. 
Featuring singers: Hidenori Inoue, Jaeyeon Kim; Pianist: Eric Sedgwick

Il Trovatore—Giuseppe Verdi
In Il Trovatore, Verdi employs vocal colors and orchestration beyond 
that of the earlier bel canto era of singing. Verdi delivers a work so 
spectacular that it commands more attention than Antonio García 
Gutiérrez’s Spanish play on which the opera is based, El Trovador.
Featuring singers: Viktoriya Koreneva, Michele Sexton; Pianist: Eric Sedgwick

El�ína Garan�Ïa in the title role of Bizet’s Carmen
PHOTO: KEN HOWARD / MET OPERA
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Online Learning courses are designed to provide distance-
learning opportunities to those interested in delving deeper 
into operatic subjects. All online learning courses are self-paced, 
allowing for a fl exible learning schedule. Each course features 
video lectures, supplemental readings, and, when applicable, 
score excerpts for further study. While the ability to read music is 
not required for these courses, it may be helpful for certain topics. 

REGISTRATION FEE FOR MOST COURSES: $100 Public | $85 Met Patrons, 
Guild members, and students 

OPERA 101: OPERA HISTORY SURVEY: $75 Public | $65 Met Patrons, 
Guild members, and students. 

OPERA 101: OPERA HISTORY SURVEY & VOICE TYPES:: $130 Public | $110 Met 
Patrons, Guild members, and students

Course enrollment is available at any time, and content will remain available 
to you for 60 days from the date of your purchase.

Course registration and more information is available directly at 
metguild.thinkifi c.com.

ONLINE LEARNING

La Divina and the Callas Eff ect
All course contents will become available online on April 8. Registered 
participants will receive an email notifi cation when those materials are 
available. 

In the eyes of many operagoers, Maria Callas—referred to as La Divina 
(“Th e Divine One”) by her devoted fans—is widely considered opera’s 
greatest diva. She epitomizes the golden standard against which today’s 
singers are still compared 64 years aft er her Met debut. Join lecturer 
Matthew Timmermans in this four-lecture series as he explores what 
makes Callas La Divina.

Prima Donna Assoluta
How did Maria Callas go from being virtually unknown to a household name? 
The course begins by exploring Callas’s early career. Through recordings, 
participants will learn what it takes to be considered a “prima donna assoluta” 
and how Callas revived this tradition. 

The Queen of La Scala comes to the Met
The second session explores Callas’s mythic rivalries. Rather than simply 
retelling Callas’s somewhat over-exaggerated publicity, however, this lecture 
will compare Callas’s approach to a role with her contemporaries, including 
Renata Tebaldi, Antonietta Stella, and Roberta Peters.

La Divina
What happens when a singer’s vocal powers diminish? How does a diva 
maintain her throne? This third session explores the tension between Callas’s 
sudden vocal decline and her growing—and perhaps eternal—cult following. 

The Second Callas
When Maria Callas retired, her memory cast a shadow over the opera 
industry—a shadow so great that her memory instigated a perilous comparison 
between Callas and any singer who attempted to perform her most iconic 
roles. This last session explores some of the singers who were compared 
to Callas and the effect that this comparison had on their careers. These 
singers include Elena Souliotis, Renata Scotto, Shirley Verrett, and Sylvia 
Sass, among others. 

Maria Callas, Mario Sereni, and Giorgio Tozzi in Donizetti’s Lucia di Lammermoor
PHOTO: LOUIS MÉLANÇON / MET OPERA
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Coming in April and May 2021

Opera 101: Opera History Survey
Th ere is something for everybody in opera, a rich and diverse art form 
with centuries of history behind it and brought to life on stage by a 
variety of visual, textual, and musical forces. With such a wide array of 
entry points, it can be daunting to fi gure out where to start. In this series, 
lecturer Dr. Naomi Barrettara provides an introduction to opera history 
designed to be friendly for both newcomers and veteran operagoers.

Verdi Voices
Giuseppe Verdi was the major Italian musical dramatist of the 19th 
century and one of the most important opera composers in history. In 
this course, lecturer Jane Marsh will discuss Verdi’s use of the voice 
and its development across his compositional periods. 

Courses currently available include Introduction to Score Reading, Opera 
Boot Camp: Conductors and Conducting, Opera Boot Camp: Introduction 
to Operatic Singing, Opera 101: Voice Types, Wagner’s Ring: Music, Motifs 
and, Magic, Operatic Libretti and Librettists.

ONLINE LEARNING

LISTEN TO 
LECTURES & INTERVIEWS.

LEARN MORE
ABOUT OPERA.

ITUNES.COM • SOUNDCLOUD.COM • GOOGLE PLAY MUSIC

LOVE OPERA? 
LISTEN NOW

2020_Community_MOG_Podcast.indd   12020_Community_MOG_Podcast.indd   1 11/9/20   6:21 PM11/9/20   6:21 PM

Leontyne Price as Leonora in Verdi's La Forza del Destino
PHOTO: MET ARCHIVES
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Dr. Naomi Barrettara is a program-development consultant and 
lecturer at the Metropolitan Opera Guild involved with several of 
the Guild’s community programs and is a featured lecturer on the 
Guild’s podcast and online learning platform. She is also a co-host of 
Th e Metropolitan Opera Guild Podcast, established in fall 2015, which has 
reached more than one million listeners. In addition to her work at the 
Guild, Naomi is a co-founder and co-host of the podcast Opera Aft er Dark
and works on various freelance digital media projects and lecturing 
engagements for opera companies across the U.S. and Canada. Naomi 
holds a PhD in Musicology with an additional certifi cate in Interactive 
Technology and Pedagogy from the CUNY Graduate Center, where 
she previously completed master’s degrees. Her main research areas 
include opera studies, public musicology, and classical music in the 
digital age. For more information, visit nbwrites.com.  

Jay Lesenger has created more than 200 productions across the country 
and internationally during his career spanning 35 years as a stage 
director, administrator, and teacher. He spent 21 years as general and 
artistic director and principal stage director of Chautauqua Opera from 
1995 to 2015. He is also a nationally recognized teacher of acting for 
singers, recently served on the board of directors of Opera America 
and is a frequent jury member for the Metropolitan Opera National 
Council Auditions.

Soprano Jane Marsh was the fi rst singer to win the Gold Medal 
at Moscow’s International Tchaikovsky Competition. She made her 
debut at Italy’s Spoleto Festival as Desdemona in Verdi’s Otello and 
has been heard at most of the world’s major festivals, opera houses, 
and concert halls. In addition to Verdi, Strauss, and bel canto, her 
repertoire includes the heroines of Tchaikovsky and Rimsky-Korsakov. 
She leads master classes in the U.S. and Europe and has appeared, 
as performer and host, in international and U.S. radio and television 
programs. Her music anthology Spirit Be Joyful!, for which she created 
the singing translations and transliterations, was published in 2008. 
She joined the Guild’s roster of presenters in 2007 and is the co-creator 
of the Guild’s Masterly Singing series and young artist programs. 
She currently serves as an artistic advisor and program consultant. 
She was awarded the New York Handel Medallion for exceptional 
contributions to the city’s cultural life.

Dr. Naomi Perley holds a PhD in Musicology from the CUNY 
Graduate Center. Her research focuses on the Wagnerian legacy in 
fi n-de-siècle France and particularly on the impact it had on French 
chamber music during this period. She has presented her research at 
the annual meetings of the American Musicological Society and at 
international conferences. Naomi sings professionally with Polyhymnia, 
a choir devoted to singing Renaissance sacred music. She works 
full-time at Répertoire International de Littérature Musicale (RILM) 
as subscriptions manager and product development coordinator for 
the Index to Printed Music.

Matthew Timmermans is a PhD student in musicology and a public 
fellow at the CUNY Graduate Center. He also teaches music history at 
CUNY. He has published on a variety of topics including philosophy 
of music, performance practice, age studies, and diva worship. His 
current research explores representations of identity in opera, musical 
theater, and their recordings. He has been featured as a lecturer at the 
Metropolitan Opera Guild, Canadian Opera Company, and on Th e 
Metropolitan Opera Guild Podcast. As a freelance writer, he has written 
editorials and reviews for Opera Canada and Ludwig van Toronto. 

A scene from Verdi’s La Traviata
PHOTO: MARTY SOHL / MET OPERA

LECTURERS,  PRESENTERS, 
AND TEACHERS
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All events for the winter and spring 2021 season are being conducted virtually, 
either via live webinar or pre-recorded lectures. Please refer to the contents 
of this brochure for more detailed information on each offering.

JANUARY

SAT JAN 23 10AM La Traviata  
  Score Reading  
  Live Webinar 

SUN JAN 31 3PM Master Class: Roméo et Juliette  
  Masterly Singing  
  Live Webinar

FEBRUARY

SUN FEB 7 3PM Master Class: Staging Carmen  
  Masterly Singing 
  Live Webinar

  Fairy Tales, Folklore, Magic,  
  and Enchantment  
  Opera Boot Camp 
  Live Webinar

SAT FEB 20 11AM Part 1: The Musical Language of 
  Magic and Enchantment Across Opera History 
 
SAT FEB 20 1:30PM Part 2: Folklore and Fairy Tales

SAT FEB 27 11AM Part 3: Remixing Fairy Tales and Ancient Writings

SAT FEB 27 1:30PM Part 4: The Fusion of Fairy Tales  
  and Otherworldly Realms 

MARCH

WED MAR 3 2PM Vocal Tour of Spain: Il Barbiere di Siviglia  
  Course 
  Live Webinar

WED MAR 10 2PM Vocal Tour of Spain: Don Giovanni  
  Course 
  Live Webinar

SAT MAR 13 10AM Wozzeck  
  Score Reading  
  Live Webinar

WED MAR 17 2PM Vocal Tour of Spain: Carmen  
  Course 
  Live Webinar 

WED MAR 24 2PM Vocal Tour of Spain: Il Trovatore  
  Course 
  Live Webinar

APRIL

THU APR 8  La Divina and the Callas Effect   
  Course  
  Pre-Recorded, Online Release Date

THU APR 15   Vocal Showcase: Viva Verdi  
  Masterly Singing  
  Pre-Recorded, Online Release Date

THU APR 22 7PM Master Class and Conversation with  
  Anthony Roth Costanzo  
  Special Event 
  Live Webinar

MAY

SUN MAY 2 3PM Master Class: Tenors  
  Masterly Singing 
  Live Webinar 

SAT MAY 8 11AM Listening to Bel Canto:  
  Rossini and Bellini  
  Study Days 
  Live Webinar

SAT MAY 8 1:30PM Listening to Bel Canto:  
  Donizetti and Verdi  
  Study Days 
  Live Webinar

SAT MAY 22 10AM Le Nozze di Figaro  
  Score Reading  
  Live Webinar 

CALENDAR
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METROPOLITAN OPERA GUILD 
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Christian Alfonsi
Mrs. Schuyler G. Chapin
Marc Chazaud
George M. Cozonis
John M. Dowd
Edmée de M. Firth
John Hargraves 
Elaine Hochberg
Alice N. Hunt
Stuart H. Johnson, III
Sandra S. Joys
Hon. John G. Koeltl
Stephen C. Koval
Th eodore A. Kurz
Ellen F. Marcus
Louis S. Miano
Richard J. Miller, Jr.
Christopher S. Moore
Merri C. Moken
Sondra Krisher Rapoport
Winthrop Rutherfurd, Jr.
Marc S. Solomon
Dr. Garry Spector
Langdon Van Norden, Jr.
Susan Zohn

Ex Offi  cio
Dr. Frayda B. Lindemann
Ann Ziff 

Artists’ Council 
Martina Arroyo
Harolyn Blackwell
Michael Fabiano
Susan Graham
Denyce Graves
Th omas Hampson
Eric Owens
Ailyn Pérez
Patricia Racette
Frederica von Stade

Emeritus Council 
Susan S. Braddock
Diana Russell Deacon
Mrs. Richard Durkes 
Mrs. Anthony L. Geller
Mrs. Randolph H. Guthrie
Mrs. James R. Houghton
Mrs. James B. Hurlock
Patricia F. Sullivan
Elizabeth S. Tunick
George C. White

Th e Metropolitan Opera Guild gratefully acknowledges support from the Arthur F. & Alice 
E. Adams Charitable Foundation, Th e Bagby Foundation for the Musical Arts, Th e Joseph 
& Robert Cornell Memorial Foundation, Th e Geraldine R. Dodge Foundation, Th e Jean 
and Louis Dreyfus Foundation, Fiduciary Trust Company International, Th e Nathan P. 
Jacobs Foundation, Th e Lincoln Fund, Dr. Lee MacCormick Edwards Charitable Foundation, 
Midland Area Community Foundation, Th e Stewart J. Pearce Memorial Foundation, Inc., 
Penates Foundation, Th e Windfall Foundation, Woodland Foundation, Inc. 

Guild programs are 
supported in part by public 
funds from the New York 
City Department of Cultural 
Aff airs in partnership with 
the City Council.

We gratefully acknowledge 
support from the Manhattan 
Borough President’s Offi  ce 
Gale A. Brewer.

Guild programs are made 
possible by the New York 
State Council on the Arts 
with the support of Governor 
Andrew Cuomo and the 
New York State Legislature

It is our privilege to thank the many individuals, foundations, and 

volunteers that make all of our education programs possible. For more 

than 80 years, education has been a central part of the Metropolitan 

Opera Guild’s mission. Our programs foster a community of learners 

of all ages by bringing opera directly into school classrooms, taking 

audiences inside and backstage at the opera house, and presenting the 

lectures, interviews, and master classes you see here.

Last year, the Metropolitan Opera Guild’s diverse programming served 

more than 29,000 students and adults, in part thanks to the much-

needed private funding we received and the many volunteers that 

helped to bring these opportunities to the community. Visit our website 

at metguild.org and explore the opportunities we off er to engage and 

learn about this exciting art form.

To learn more about how you can support education and lifelong 

learning, please contact Amanda Lee at alee@metguild.org, or by 

calling 212.769.7014.

THANK YOU



32

Le
ct

ur
es

 a
nd

 C
om

m
un

it
y 

E
ng

ag
em

en
t

70
 L

in
co

ln
 C

en
te

r 
Pl

az
a

N
ew

 Y
o

rk
, N

Y 
10

02
3-

65
93

T
IC

K
E

T
S

 O
N

 S
A

L
E

 J
A

N
U

A
R

Y
 1

1
, 

2
0

2
1


